


 

 

Content Warning 

This exhibit centres on the lived experiences of survivors of sexual and 

gender-based violence. It contains depictions and descriptions of 

sexual abuse, rape, and domestic violence, including assaults 

involving minors and the murder of women and children. The materials 

include representations of clothing worn during assaults, survivor 

testimony, and direct language about violent and traumatic 

experiences. It also includes audio and video clips related to specific 

incidents and stories.  

This exhibit contains distressing and upsetting material, including 

graphic materials. It may evoke strong emotional responses. Please 

proceed with care and consider your own comfort, boundaries, and 

well-being as you move through this space. 

If at any point you feel overwhelmed, it is okay to step away. Your well-

being comes first. If you need support, please reach out to someone 

you trust or contact a support service. RAINN’s National Sexual 

Assault Hotline is available 24/7 at 800.656.HOPE (4673) or online at 

online.rainn.org (English) or rainn.org/es (Spanish). These services are 

free, confidential, and anonymous. 

You are not alone. 

 

https://online.rainn.org/
https://rainn.org/es


SERIES NOTE

What Were You Wearing? Documentary Field Notes from the Exhibits is a site-specific record

of the expanded 2026 What Were You Wearing? exhibition series.

Each volume in this Field Notes series documents one exhibit site in the 2026 tour. The

repeated materials create continuity across the series: the curatorial statement, the history of

the exhibits, the poem, the architecture of impunity framework, and the biographies of the

curator and co-curators. The site-specific materials locate each exhibit in the community where

it appears: the local data, the venue, the public record, the partners, the installation images,

and the questions this exhibit asks of that audience.

These Field Notes are not a catalogue in the conventional sense. They are part of the exhibit.

They preserve the record after the physical installation comes down. They carry forward the

stories, images, data, and documentary evidence that make the patterns visible. They are also

part of the shared work of Write Where We Belong and The Wrong Questions Project, where

writing, publishing, public art, and exhibition practice function together as testimony, record,

and resistance.

The work is documentary, but it is not neutral. It is survivor-centred, evidentiary, and

deliberately structured to make visible what is too often minimized, laundered, proceduralized,

or dismissed. The boards are not illustrations. They are documentation. The clothing, the

words, the statistics, the records, and the images are part of the argument. They are part of the

evidence.

The question at the centre of this series is the question the exhibits ask again and again: What

evidence would have been enough?

Enough to believe her. Enough to protect the child. Enough to interrupt the escalation. Enough

to act before the violence became catastrophic.



ABOUT THE CO-PRODUCERS

These Field Notes, and the exhibit they document, are a co-production of Write Where We

Belong and The Wrong Questions Project.

Write Where We Belong

Write Where We Belong is a Canadian literary and arts organization and an artists' ecosystem

for change, created from the belief that each of us is born with creative genius and that the

creative self has the power to heal—not only the self, but the world we live in. Across

workshops, publishing, public art, and exhibition practice, the work is grounded in a simple but

demanding premise: healing requires truth. (writewherewebelong.ca)

The Wrong Questions Project

The Wrong Questions Project is a survivor-led, survivor-centred, and surviving-family-centred

public arts educational program: an educational intervention built to expose and upend

victim-blaming. Its premise is direct. If we keep asking victims, survivors, and surviving family

members the wrong questions, we will keep producing the wrong answers. And the wrong

answers do not end violence. They perpetuate and enable it.

The project works through a modular exhibit framework organized around three victim-blaming

questions—What Were You Wearing?, Why Didn't She Just Leave?, and Why Didn't You Just

Tell Someone?—which can be installed individually, in combination, or as a fully integrated

installation. The exhibit documented in these Field Notes is the first of those three modules.

(thewrongquestionsproject.org)



HOW TO READ THESE FIELD NOTES 

These Field Notes are designed to be read as a documentary and curatorial record. 

They bring together curatorial writing, survivor testimony, representative clothing, exhibit 

photographs, poems, public data, documentary records, biographies, and site-specific 

analysis. These forms are meant to be read together. The images are not illustrations. They 

are documentation. The poems are not ornament. They are part of the record. The data is not 

background. It is part of the structure that makes the stories legible. 

Each exhibit asks viewers to hold the individual and the structural together. The individual 

boards matter because the lives represented on them matter. But the boards also ask us to 

step back far enough to see the repeated mechanisms: grooming, coercion, silencing, victim-

blaming, disbelief, institutional failure, and the normalization of harm. The names may differ. 

The dates may differ. The pattern does not. 

Some pages in these Field Notes document the physical installation itself: the storyboards, the 

clothing, the objects, the lighting, the QR codes, and the way the exhibit came to life in a 

particular venue or room. Other pages provide the site-specific record: the violence data, the 

local and state context, the institutional failures, and the reasons this exhibit belongs in this 

place, with this audience, at this time. 

Read the repeated sections as part of the architecture of the series. They create continuity 

across the tour. Read the site-specific sections as the audit specific to that location. In Dallas, 

that means reading the exhibit in relation to the Conference on Crimes Against Women, Texas 

domestic violence data, sexual assault kit backlogs, trafficking corridors, Dallas vulnerability, 

and MMIW-Texas. In South Carolina, it meant reading the exhibit in relation to domestic 

violence homicides, sexual assault, untested rape kits, Charleston’s student population, 

nightlife vulnerability, and the public commitment made by North Charleston Mayor Reggie 

Burgess to take additional action on untested rape kits. 

The Field Notes also preserve what happens around the exhibit: who built it, who stood with it, 

who encountered it, who responded to it, and what commitments emerged because of it. In 



Charleston, the exhibit generated press coverage, community engagement, and a public 

commitment to address untested rape kits. That matters. The work is not only to witness harm 

after the fact, but to interrupt the systems that allow the harm to continue. 

The phrase architecture of impunity names the structure these exhibits make visible. Impunity 

is not merely the absence of punishment. It is produced through mutually reinforcing 

mechanisms: disbelief, linguistic laundering, institutional self-protection, managed records, and 

procedural indifference. In my 2026 book The Architecture of Impunity: A Forensic Audit of 

Modern Predation, I describe this work as a forensic audit of those mechanisms: how harm is 

normalized, narrated, minimized, and denied. 

The same method guides these Field Notes. Each exhibit is a site-specific audit. Each volume 

asks what the public record shows when survivor testimony, local data, institutional response, 

and documentary evidence are brought together in a single experiential container. 

As you experience the exhibit, watch for the mechanisms. 

Notice who is believed first. 

Listen to who is asked to explain. 

Observe how violence is softened into conflict, misunderstanding, poor judgment, or 

procedure. 

Notice how institutions mobilize to preserve themselves. 

Trace what happens after survivors speak. 

And then return, again, to the question beneath the entire exhibit:  

What evidence would have been enough? 



Curatorial Statement  

Mary Simmerling, Ph.D., Founder and Principal, Write Where We Belong 

This exhibit was born from the same convictions and commitments that shape all my work: the 

belief that our stories, when shared, have the power to shift what we understand as possible. It 

has its roots in the poem, "What I Was Wearing," which I wrote in the aftermath of trying to 

navigate a world unchanged by the sexual violence that forever changed me. I wrote the poem 

to try to make sense of the recurring questions I was asked after I disclosed that I had been 

assaulted, including the question "What were you wearing?" My answer was so boring and 

mundane. I had been wearing a white t-shirt and a jean skirt. But the poem resonated with 

other survivors. They saw themselves reflected back in my words. My poem became their 

poem. Our stories came together because we share a common vocabulary, one that 

foregrounds the voices of survivors. 

I have long believed that justice is inseparable from voice, and that we are indivisible from 

ourselves and each other. Moral repair begins in the act of speaking, writing, and being heard - 

particularly in community. Storytelling is, itself, an act of moral repair. I believe our stories 

stand on their own. They do not require interpretation, translation, or gatekeeping from anyone. 

They are an articulation of lived experience and acts of resistance against erasure. They are 

not only about survival, but about meaning-making: how we continue, create, and connect in a 

world that is not yet safe for us. Through Write Where We Belong, writing, publishing, public 

art, and exhibition practice function together as testimony, record, and resistance. 

This is a survivor-centred exhibit that pairs survivors' words with representative clothing, 

contextual statistics, documentary records, and related audio and video in order to challenge 

victim-blaming and make the structures visible. The work is designed to make the patterns 

legible while still honouring the singularity of each story. The individual boards matter because 

the lives represented on them matter. But these boards also ask viewers to understand those 

lives in relation to one another, to the institutions around them, and to the repeated 

mechanisms through which violence is made possible and then normalized. 

This exhibit does not bring stories that do not belong here. It brings to light stories that are 

already here. While the exact names and dates and details may differ, the mechanisms 



 

 

represented in these boards are already operative here too. We know what is happening in our 

homes and relationships, in schools and churches, in medicine, sport, policing, and the courts. 

We know it from the women and girls who are assaulted and killed, from the children who are 

abused by people they know, from the victims who are groomed, disbelieved, and abandoned, 

and from the case records that remain after the fact. 

The stories on these boards are not meant to create distance. Sometimes it is hardest to see 

what is closest to us. If you hold a piece of paper too close to your face, you cannot really read 

the words on it. They have not disappeared. They are still there. But the proximity distorts 

them, just like familiarity can distort reality. Sometimes it is the thing that is right in front of us 

that we cannot see clearly. 

When I was a young girl, my father, who was a watercolor artist, used to teach me how to look 

at things differently. As he was finishing a painting, he would sometimes turn it upside down on 

the easel and tell me to walk back ten or twelve steps. Then he would ask me what I could see 

and what I saw differently. That taught me a lot about how to see differently. Over time, I 

carried that skill into my work with survivors. I look for patterns, exemplars, and systems. I 

have learned to see structures and patterns rather than what may appear to be isolated 

incidents. 

These boards are not illustrations. They are documentation. The clothing, the words, the 

statistics, and the records are part of the argument. They are part of the evidence. What 

comes into focus, when we step back far enough to see it, is not merely a collection of 

individual stories, but a set of repeated mechanisms: grooming, coercion, silencing, victim-

blaming, disbelief, institutional failure, and the normalization of harm. The names may differ. 

The dates may differ. The pattern does not. 

That is part of what this exhibit asks this community to do. To look again. To step back far 

enough to see the patterns. To hold in view not only the assaults themselves, but the 

infrastructure that made them repeatable. And beneath so many of these boards is the same 

question: What evidence would have been enough? Enough to believe her. Enough to protect 

the child. Enough to interrupt the escalation. Enough to act before the violence became 

catastrophic. 



The 2026 exhibition model expands the original installations by moving beyond what survivors 

wore to document what happened after they spoke. It traces what institutions heard - and what 

they chose to do with that truth. Alongside survivor narratives and clothing, these installations 

include the institutional record: documentary evidence, police body-cam footage, forensic 

interview recordings, security camera footage, and, in some cases, material perpetrators 

themselves created. They also trace the blast radius of uninvestigated crimes: the additional 

victims created when earlier warnings were dismissed, earlier reports were minimized, and 

earlier evidence was set aside. 

Across the institutions represented in this exhibit, authority too often became a grooming 

environment: it extended access, managed credibility, and protected power where it should 

have protected vulnerable people. When survivors do speak, the response is so often already 

scripted. The burden is shifted back onto the victim through a familiar set of accusatory 

questions: Why didn't you leave? Why didn't you just tell someone? What were you wearing? 

Had you been drinking? These are not neutral questions. They are thinly veiled accusations. 

They redirect responsibility away from the perpetrator and toward the victim. They are part of 

the same architecture that normalizes violence, dismantles credibility, and makes institutional 

indifference appear procedural, reasonable, and inevitable. 

Storytelling here is not ornamental. It is testimony, witnessing, and moral repair. This exhibit 

does not ask for sentimentality. It asks you to look carefully, and long enough to see the 

pattern. It asks you to consider not only the acts themselves, but the infrastructure that makes 

those acts repeatable: the grooming, the excuses, the laundering of authority, the victim-

blaming, the disbelief, the indifference, and the refusal to intervene. Silencing is itself a form of 

violence. And so I write - and build - so that silencing can be interrupted. 

It is also true that this violence does not belong here. And you are among the people with the 

authority to intervene. You have the power to believe survivors. To protect children. To 

interrupt escalation before it becomes catastrophic. To ask - and to answer honestly - what 

evidence would have been enough? I can tell you this: sometimes that change begins with just 

a single story. I wrote the poem “What I Was Wearing” for me. To try to make sense of what 

had happened to me. Taken together, our stories became exhibits. The exhibits then became

a record. And the record - if we are willing to read it - can become the thing that finally 
changes what happens next. 





About the WWYW Exhibits 

The “What Were You Wearing?” art installations and exhibits trace back to Mary Simmerling’s 

2005 poem, “What I Was Wearing,” written after she was sexually assaulted as a teenager and 

repeatedly asked one of the most familiar victim-blaming questions: Well, what were you 

wearing? Her answer was profoundly ordinary - a white t-shirt and a jean skirt. That was part of 

the point. The poem confronted the thinly veiled accusation hidden inside that question and the 

wider false narrative that tries to locate the cause of assault in the victim rather than in the 

perpetrator and in the systems that too often protect him. 

As the poem was shared, it resonated with other survivors because they recognized their own 

experiences in its language. One survivor's story became part of a shared vocabulary through 

which others could speak back to shame, disbelief, and erasure. It also spoke to advocates, 

first responders, and those who had already begun to recognize the systemic failures victims 

too often face. The poem made visible something many people already knew but had not yet 

seen named clearly: the question was never really about clothing. It was about blame, 

credibility, and the displacement of responsibility. 

From its humble beginnings in 2013, when Jen Brockman and Dr. Mary Wyandt-Hiebert first 

transformed the poem into a physical installation at the University of Arkansas, "What Were 

You Wearing?" grew into a global survivor-centred movement rooted in testimony, witnessing, 

and resistance. The original installation premiered in April 2014. Since then, installations have 

been recorded across all 50 U.S. states and on six continents. What began as a direct 

challenge to the myth that clothing causes or provokes sexual assault has become an 

international practice of survivor-centred storytelling that foregrounds survivors' stories as truth 

and returns responsibility for these crimes where it belongs: to perpetrators, and to the 

systems that too often enable or conceal them. 

The expanded 2026 installations build on that foundation while widening the aperture. They 

ask not only what survivors were wearing, but what happened after they spoke, reported, 

asked for protection, pleaded for intervention, or simply asked to be believed. By pairing 

survivors' words with representative clothing, documentary records, statistics, and audio and 

video evidence, the exhibits trace how victim-blaming, disbelief, and institutional indifference 



facilitate and perpetuate gender-based crimes. In that sense, the 2026 exhibitions do not

depart from the original installations; they follow the original question to its inevitable and often

devastating consequences.

Each installation in the expanded series is intentionally multi-modal and immersive. Large

black storyboards with individual lighting pair survivor testimony with clothing, objects, records,

and contextual data. Audio and video excerpts document patterns of institutional failure,

including police body-cam footage, forensic interview recordings, security-camera footage,

and, in some cases, photographs or recordings perpetrators themselves created. The work

also traces the “blast radius” of uninvestigated crimes - the additional victims created when

earlier reports were ignored, earlier warnings were minimized, and earlier evidence was set

aside. The exhibit environment is intentionally quiet. Lighting is low. Viewers are invited to sit,

reflect, and take in the materials at their own pace.

The expanded exhibitions are co-produced by Write Where We Belong and The Wrong

Questions Project, a survivor-led educational intervention that examines how victim-blaming

questions protect perpetrators and enable violence. Write Where We Belong is an artists'

ecosystem for change, created from the belief that each of us is born with creative genius and

that the creative self has the power to heal - not only the self, but the world we live in. It is a

multifaceted Canadian literary and arts organization focused on using writing and art as tools

for social justice. Across workshops, publishing, public art, and exhibitions, the work is

grounded in a simple but demanding premise: healing requires truth. We do not break free by

sanitizing what has happened to us, or by smoothing violence into something more palatable

for the comfort of others. We write and create on the axis of trauma, grief, and repair.



ABOUT THE 2026 EXHIBITION MODEL 

The 2026 edition of “What Were You Wearing?” is the most expansive iteration of the work to 

date. It moves beyond what survivors wore to document what institutions heard - and what 

they chose to do with that truth. Alongside clothing displayed on illuminated black storyboards 

with survivor narratives and statistical data, and anchored in some venues by Edward Adkins' 

original composition "What Were You Wearing" - winner of the 2022 BBC Young Composer's 

Award - the installation introduces the institutional record: police body-cam footage, forensic 

interview recordings, security-camera footage, and documentation perpetrators themselves 

created. 

It examines cases where victims were not only disbelieved but threatened, detained, fined, or 

arrested. It traces the blast radius of uninvestigated crimes - the additional victims created 

when earlier warnings were dismissed and evidence was set aside. It honours both survivors 

who came forward in their own words and those who did not survive, including women and 

girls whose names the public knows and women and girls whose names should have been 

protected, remembered, and acted upon far sooner. 

In this expanded series, the installations include: 

• Large black storyboards featuring survivors' words, statistical data, and individual lighting.

• Visual representations of the clothing survivors were wearing and/or objects perpetrators

used or brought with them to facilitate their crimes. 

• Audio and video excerpts documenting patterns of institutional failure, including police body-

cam footage, recordings of police interviews, personal security-camera footage, and 

photographs and video perpetrators created to record their crimes. 

• Survivor testimony in their own words about being dismissed, disbelieved, or blamed by the

systems meant to protect them. 

• Representations of the “blast radius” of uninvestigated crimes, including earlier reports that

were ignored or dismissed and the additional victims who followed. 



 

  



 

 

 

 



 

 

 

 

 



 

 

 

 

 







 

 

 

 



 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 



REMEMBERING THOSE WHO DID NOT SURVIVE 

AND THOSE WHO REMAIN MISSING 



The	Record	on	Children
Grooming,	Institutional	Failure,	and	the	Architecture	of	Child	Sexual	Abuse
WHAT	WERE	YOU	WEARING? ◆ MICHIGAN	EXHIBIT ◆ 2026

This	exhibit	is	anchored	in	Michigan	because	Michigan	holds	one	of	the	clearest	contemporary	records	of
how	child	sexual	abuse	becomes	possible:	an	osteopathic	physician	at	Michigan	State	University	and	USA
Gymnastics	abused	at	least	265	girls	and	young	women	under	the	guise	of	medical	treatment,	while	the
institutions	around	him	—	coaches,	athletic	directors,	university	leadership,	the	FBI	—	saw	warnings,
heard	reports,	and	chose	other	priorities.	The	Nassar	case	is	not	an	outlier.	It	is	an	exemplar.	What
follows	is	the	larger	pattern:	who	harms	children,	where,	through	what	institutions,	and	what	made	it
repeatable.

THE	BASELINE	 — 	CHILD	SEXUAL	ABUSE	IN	THE	UNITED	STATES

1	in	4
girls	and	1	in	20	boys
experience	child	sexual
abuse	before	age	18

CDC	FAST	FACTS

~90%
of	child	sexual	abuse	is
committed	by	someone
known	and	trusted	by
the	child	or	family

CDC	/	DOJ	BJS

93%
of	juvenile	sexual	abuse
victims	knew	the
perpetrator	—	only	7%
were	strangers

DOJ	BJS

1,773
U.S.	children	died	from
abuse	and	neglect	in
2024	—	most	under	age
3

NATIONAL	CHILDREN’S
ALLIANCE

The	data	on	child	sexual	abuse	perpetrators	is	unambiguous	and	has	been	for	decades.	About	88–90%	of
perpetrators	are	men.	The	largest	single	category	is	family	members	—	about	34%	of	cases.	Acquaintances
account	for	roughly	59%.	Stranger	abuse	is	rare:	7%.	Within	institutional	environments,	the	perpetrators	chosen
for	trust	are	not	opportunistic	strangers	but	people	the	child	and	family	already	knew,	deferred	to,	or	admired.
The	grooming	is	not	incidental	to	the	abuse.	The	grooming	is	part	of	the	abuse.	It	is	the	mechanism	by	which
access	is	achieved,	secrecy	is	maintained,	and	the	child	is	positioned	to	doubt	their	own	perception	of	what	is
happening.

“Perpetrators	report	that	they	look	for	passive,	quiet,	troubled,	lonely	children	from
single-parent	or	broken	families.	They	establish	a	trusting	relationship	before	abusing
them	—	not	infrequently,	this	extends	to	establishing	a	trusting	relationship	with	the
victim’s	family	as	well.”
—	Penn	Children’s	Advocacy	Center	/	Darkness	to	Light

Source:	CDC	About	Child	Sexual	Abuse	Fast	Facts	(2024)	·	DOJ	Bureau	of	Justice	Statistics,	Sexual	Assault	of	Young	Children	as	Reported	to	Law
Enforcement	·	National	Children’s	Alliance	2024	National	Statistics	·	RAINN	Statistics:	Children	&	Teens	·	Penn	CAC	/	Darkness	to	Light

A Co-Production of Write Where We Belong & The Wrong Questions Project
writewherewebelong.ca · thewrongquestionsproject.org



THE	FAMILY	HOME	 — 	WHERE	MOST	CHILD	HOMICIDE	HAPPENS

76%
of	substantiated	child	abuse	victims
were	harmed	by	a	parent	or	legal
guardian	(2024)

NATIONAL	CHILDREN’S	ALLIANCE
2024

25%
of	child	sexual	abuse	is	perpetrated
by	a	parent	or	parent	substitute;
another	25%	by	other	relatives

SHAKESHAFT	/	USCCB	REVIEW

~6x
increased	fatal-injury	risk	for	young
children	when	a	non-biological
cohabiting	man	(mother’s	boyfriend
or	stepfather)	lives	in	the	home

STIFFMAN	ET	AL.,	PEDIATRICS	2002
/	DALY	&	WILSON

The	single	largest	category	of	child	homicide	perpetrators	in	the	United	States	is	fathers,	stepfathers,	and	the
boyfriends	of	children’s	mothers.	Among	132	cases	analyzed	in	a	foundational	Pediatrics	study	of	inflicted-injury
child	deaths,	71%	of	perpetrators	were	male.	35%	were	the	child’s	biological	father.	24%	were	the	boyfriend	of
the	child’s	mother.	Stepfathers	and	other	unrelated	cohabiting	men	appeared	at	sharply	elevated	rates	as	a
share	of	fatal	abuse	perpetrators	relative	to	their	share	of	the	household	population.	CDC	and	ACF	data	continue
to	show	that	boys	11	to	17	are	increasingly	killed	by	firearms	in	family	settings,	while	children	under	10	are
most	often	killed	by	blunt	force	trauma.	The	home	is	not	a	neutral	location	in	this	data.	It	is	the	most	common
one.

RUNAWAYS	&	HOMELESS	YOUTH	 — 	THE	PIPELINE	FROM	HOME	TO	TRAFFICKING

29,000+
missing	child	cases	reported	to
NCMEC	in	2024	—	27,000
classified	as	endangered	runaways

NCMEC	2024

1	in	7
missing	children	reported	to
NCMEC	in	2024	were	likely	victims
of	sex	trafficking

NCMEC	2024	/	DOT	2024

11–14
average	age	of	children	targeted	by
sex	traffickers;	some	as	young	as	9

NCMEC	/	NIH	STATPEARLS

Most	children	who	run	do	so	from	the	same	homes	the	prior	section	describes	—	the	homes	where	the	abuse,	the
unsafe	adult,	or	the	catastrophic	neglect	already	lives.	The	misconception	that	runaways	are	willful,	low-priority
cases	is	itself	part	of	the	architecture:	it	explains	why	some	children	who	go	missing	are	framed	as	having
chosen	risk,	while	others	are	framed	as	victims.	Black	children	disproportionately	receive	the	runaway	label
rather	than	the	missing	label,	with	documented	downstream	effects	on	media	coverage,	law	enforcement
urgency,	and	recovery	resources.	Within	48	hours	of	going	missing,	roughly	one-third	of	runaway	children	are
approached	by	a	trafficker.

Source:	National	Center	for	Missing	&	Exploited	Children	2024	&	2025	Reports	·	U.S.	Department	of	Transportation	Human	Trafficking
101	·	Stiffman	et	al.,	Pediatrics	2002	·	National	Child	Identification	Program	·	NCANDS	/	ASPE



AUTHORITY	AS	A	GROOMING	ENVIRONMENT	 — 	SEVEN	INSTITUTIONAL	CASES

Across	the	institutions	represented	on	these	boards,	authority	itself	became	the	grooming	environment.	Each	of
the	seven	cases	below	extended	access,	managed	credibility,	and	protected	the	perpetrator’s	position	when	the
institution	should	have	protected	the	children	in	its	care.	The	names	differ.	The	dates	differ.	The	pattern	does
not.

MEDICINE	·	SPORT

Larry	Nassar
Osteopathic	physician	at	Michigan	State	University	(1997–
2016)	and	USA	Gymnastics	team	doctor.	Convicted	of	sexually
abusing	at	least	265	girls	and	women	—	many	of	them
children	—	under	the	guise	of	medical	treatment.	The	FBI	was
notified	in	July	2015	and	did	not	act	for	14	months;	an
estimated	70	to	120	additional	victims	were	abused	in	that
gap.	Settlements:	MSU	$500M,	USAG/USOPC	$380M,	DOJ
$138.7M.

MEDICINE	·	PEDIATRICS

Darius	Paduch
New	York	urologist	at	Weill	Cornell	(17	years),	New	York-
Presbyterian,	and	Northwell	Health.	Convicted	May	2024	on
11	federal	counts;	sentenced	to	life	November	2024.
Specialized	in	male	reproductive	health	—	abuse	occurred
under	the	guise	of	clinical	exam.	300+	civil	suits	allege	the
hospitals	received	complaints	for	years	and	did	not	act.

FAITH

Catholic	Clergy	Abuse
The	2004	John	Jay	Report	documented	4,392	priests	credibly
accused	and	10,667	victims	from	1950	to	2002.	50.9%	of
victims	were	aged	11–14;	81%	were	boys.	Subsequent	state
attorney	general	investigations	have	continued	to	expand	the
documented	record.	Settlements	have	exceeded	$4	billion
nationally.

SCOUTING

Boy	Scouts	of	America
Internal	“Perversion	Files”	documented	7,800+	leaders	over
a	72-year	period	and	12,000+	alleged	victims	from	1944	to
2016.	After	bankruptcy	and	the	“lookback	window”	laws,
82,000+	survivors	filed	claims	—	among	the	largest	abuse
settlements	in	U.S.	history	at	$2.46	billion.

THE	TRUSTED	ADULT	NEXT	DOOR

Armando	“Mondo”	Vasquez
Bluffton,	Ohio.	Seth	Gehle	was	10	years	old	when	a
charismatic	30-year-old	neighbor	began	grooming	him	as	an
escape	from	an	abusive	home.	Sexual	abuse	continued	from
age	10	to	16.	Mondo	was	convicted	in	January	2011	with	a	10-
year	plea	deal	and	died	in	prison.	Seth’s	case	is	on	a	separate
board	in	this	exhibit.

SCHOOL	·	EDUCATION

Educator-Perpetrator	Cases
Hofstra	University	researcher	Charol	Shakeshaft	has
estimated	that	roughly	10%	of	K–12	students	experience
educator	sexual	misconduct	at	some	point	in	their	school
careers.	Educator	cases	are	routinely	under-reported	because
districts	handle	them	administratively	rather	than	refer	them
to	law	enforcement,	allowing	perpetrators	to	move	from
district	to	district.

LAW	ENFORCEMENT	·	SCHOOL	RESOURCE	OFFICER

Gracelyn	McGhee
Gracelyn	was	a	high	school	freshman	when	the	school	police	officer	assigned	to	her	building	began	grooming	her.	He	knew	her
parents.	He	knew	she	had	been	previously	assaulted.	He	told	the	family	he	had	been	assaulted	himself,	and	used	that	disclosure	to
position	himself	as	a	uniquely	safe	protector.	Then	he	assaulted	her.	In	her	own	words,	on	her	board	in	this	exhibit:	“He	promised
to	protect	me.	Instead,	he	violated	me.”	The	case	combines	every	grooming	mechanism	named	on	this	page	—	the	institutional
uniform	that	signals	safety,	the	parental	trust	extended	in	advance,	the	false	disclosure	that	reframes	the	predator	as	a	fellow
survivor,	and	the	freshman-aged	target	the	research	consistently	identifies	as	most	vulnerable.

Source:	DOJ	Office	of	the	Inspector	General	Nassar	Investigation	Report	(July	2021)	·	USDOJ	Press	Releases	(Paduch,	2024)	·	John	Jay	College,
The	Nature	and	Scope	of	Sexual	Abuse	of	Minors	by	Catholic	Priests	and	Deacons	in	the	United	States,	1950–2002	·	Boy	Scouts	of	America
Bankruptcy	Settlement	(Delaware,	2022)	·	Lima	News	/	The	Journey	Podcast	(Gehle)	·	Shakeshaft,	Educator	Sexual	Misconduct	(US	Dept.	of
Education,	2004)	·	Survivor	testimony,	exhibit	board	(McGhee)



WHY	MICHIGAN,	WHY	THESE	VOICES

This	exhibit	is	built	around	the	central	question	—	What	evidence	would	have	been	enough?	—	because	in	case
after	case,	the	evidence	was	already	there.	Reports	were	made.	Patterns	were	noticed.	Institutions	were	notified.
The	harm	continued	anyway.	The	boards	on	display	include	children	whose	abuse	was	facilitated	by	trusted
adults	—	inside	the	family	home,	the	locker	room,	the	exam	room,	the	scout	troop,	the	school	hallway,	the	family
court	—	and	adult	survivors	and	family	spokespeople	whose	cases	belong	on	the	same	record	because	the	line
between	the	adult	survivor	and	the	child	she	once	was	is	not	where	institutions	like	to	draw	it.

◆	FOUR	BOARDS 	ON	A 	CH ILD-SAFETY 	RECORD	◆

Denise	Huskins	Quinn,	DPT,	and	Aaron	Quinn,	DPT,	2026	Michigan	keynote	speakers.	Denise	was	first	sexually
assaulted	at	age	twelve,	by	a	tertiary	member	of	a	family	she	had	only	just	met	on	a	camping	trip.	In	her	introduction	to
Making	Space	for	the	Light,	she	writes	plainly:	“Everyone	else	trusted	him,	so	I	had	no	reason	to	fear	or	question	him.”
That	sentence	is	the	architecture	of	every	case	on	page	three	of	this	booklet.	The	adults	who	were	supposed	to	evaluate
the	danger	had	already	extended	trust.	The	child	inherited	that	trust,	the	way	children	always	do.	As	an	adult,	Denise	was
abducted,	held	in	captivity,	and	sexually	assaulted	in	2015	—	and	then	accused	by	police	of	staging	the	entire	crime.	The
case	became	Victim	F	and	Netflix’s	American	Nightmare.

Jennifer	Kagan-Viater,	mother	of	Keira	Kagan	—	Keira,	aged	four,	was	found	dead	alongside	her	father	at	the	bottom	of
a	cliff	in	Rattlesnake	Point,	Ontario,	on	February	9,	2020,	while	in	her	father’s	care.	Over	a	four-year	custody	dispute,	10
different	judges	and	53	court	orders	documented	the	father’s	violence	and	dishonesty.	Jennifer	warned	the	court
repeatedly.	The	Ontario	Domestic	Violence	Death	Review	Committee	later	found	the	deaths	“extremely	consistent	with
past	reviewed	cases	of	intimate	partner	violence,”	and	noted	that	the	DVDRC’s	41-factor	lethality	screen	marks	any	case
with	seven	or	more	factors	as	both	predictable	and	preventable.	Jennifer’s	advocacy	produced	Keira’s	Law,	which	now
requires	Canadian	judges	hearing	family	court	matters	to	be	trained	on	intimate	partner	violence	and	coercive	control.

Shannan	Gilbert,	24	years	old,	whose	22-minute	911	call	from	Long	Island	in	May	2010	(“There’s	somebody	after	me.
They’re	trying	to	kill	me.”)	was	treated	as	the	ramblings	of	an	intoxicated	woman.	Her	remains	were	found	in	2011.	The
search	for	her	led	police	to	discover	the	bodies	of	ten	additional	homicide	victims	along	Ocean	Parkway	—	what	is	now
known	as	the	Gilgo	Beach	killings.	Shannan’s	mother,	Mari	Gilbert,	spent	the	rest	of	her	life	fighting	to	have	Shannan’s
case	reopened	as	a	homicide	rather	than	an	accidental	drowning;	an	independent	autopsy	she	commissioned	suggested
Shannan	may	have	been	strangled.	Mari	was	killed	in	2016.	The	case	made	law	enforcement’s	pattern	of	dismissing
missing	women	—	particularly	women	in	sex	work	—	a	national	subject.

Gabby	Petito,	daughter	of	co-curators	Nichole	and	Jim	Schmidt,	killed	in	2021.	Body-cam	footage	from	a	Moab,	Utah,
traffic	stop	two	weeks	before	her	death	showed	visible	injuries,	distress,	and	clear	indicators	of	intimate	partner	violence
—	indicators	officers	were	trained	to	recognize	and	did	not	act	on.	Children	in	homes	with	this	dynamic	are	watching	the
same	indicators	be	missed.

These	four	cases	sit	alongside	the	children’s	cases	because	the	same	architecture	produced	both.	The
gymnastics	mat,	the	exam	room,	the	church	basement,	the	school	hallway,	the	family	court	hearing,	the	bus
station,	the	911	call,	the	body-cam	tape	—	they	are	not	separate	categories	of	victim.	They	are	the	same
continuum	of	disbelief,	and	it	works	the	same	way	regardless	of	whether	the	person	on	the	receiving	end	is	still
a	child.

THE 	QUEST ION	TH IS 	EXHIB IT 	WAS 	BUILT 	TO 	ANSWER

What	evidence	would	have	been	enough?	In	Michigan,	the	answer	arrived	in	a	14-month	FBI	delay
during	which	at	least	70	more	children	were	abused.	In	every	other	case	on	these	boards,	the
evidence	was	also	there.	The	grooming	was	visible.	The	reports	were	filed.	The	patterns	were
known.	The	response	is	the	part	this	audience	has	the	standing	to	change.

Data drawn from publicly available, cited sources ◆ A CO-PRODUCTION OF WRITE WHERE WE BELONG
& THE WRONG QUESTIONS PROJECT · WRITEWHEREWEBELONG.CA · THEWRONGQUESTIONSPROJECT.ORG



THE ARCHITECTURE OF IMPUNITY: THE SYSTEMIC NATURE OF THIS VIOLENCE 

Grooming matters so much in this exhibit because it is not incidental; it is instead an 

achievement. Grooming is one of the primary mechanisms through which this violence is made 

possible. It is not only children who are groomed. Adults are groomed. Entire families are 

groomed. Communities are groomed. Institutions are groomed into extending trust, overlooking 

warning signs, and protecting the credibility of the perpetrator. This is how access is secured. 

This is how silence is maintained. The grooming is part of the violence. 

The CDC states that at least one in four girls and one in 20 boys in the United States 

experience child sexual abuse, and that about 90% of child sexual abuse is perpetrated by 

someone known and trusted by the child or the child's family members. That is why boards 

involving scouting, sports, church, medicine, family systems, and police authority are so legible 

here. They are not outliers. They are exemplars of a structure we already know. 

When survivors do speak, the response is so often already scripted. The burden is shifted 

back onto the victim through a familiar set of accusatory questions: Why didn't you leave? Why 

didn't you just tell someone? What were you wearing? Had you been drinking? These 

questions are not neutral. They are part of a wider pattern of credibility policing. They redirect 

responsibility away from the perpetrator and toward the victim. They function as a form of 

social and institutional laundering through which violence is softened, disbelief is rationalized, 

and indifference is made to appear inevitable. 

Across the institutions represented in this exhibit - from churches to elite medical institutions 

inside universities, from elite sports organizations and national clubs for children to law 

enforcement - authority too often became a grooming environment: each extended access, 

managed credibility, and protected power when it should have protected vulnerable people. 

That is why these boards ask viewers to hold together the individual and the structural, the 

story and the pattern, the testimony and the record. The point is not only to witness harm after 

the fact, but to understand the architecture that allows it to keep happening and find ways to 

intervene and interrupt it. This will not be done through silence, but through voice and action. 



CURATING THE EXHIBIT 



ABOUT THE CURATOR AND CO-CURATORS 

Mary Simmerling, Ph.D., Curator 

Mary Simmerling is a philosopher, poet, curator, editor, and the 

founder of Write Where We Belong, a Canadian literary and arts 

organization and artists' ecosystem for change. She works at the 

intersection of philosophy, poetry, cultural criticism, and public art. 

Her writing and curatorial practice are grounded in a simple but 

demanding premise: justice is inseparable from voice. She is 

interested in the mechanisms by which violence is minimized, 

aestheticized, administratively absorbed, or laundered into 

something socially acceptable. Through Write Where We Belong, she has built an ecosystem 

that integrates workshops, publishing, and public installations. Her 2005 poem “What I Was 

Wearing” is the inspiration for the global movement of “What Were You Wearing?” exhibits. 

Her recent books include Making Space for the Light: Documenting the Violence that Shapes 

the Lives of Women and Girls and The Architecture of Impunity: A Forensic Audit of Modern 

Predation. 

Suzy Boylan, JD, Co-Curator 

Suzy Boylan is a longtime Deputy County Attorney in Missoula who 

served as the first Lead Attorney of the Special Victims Unit formed 

after the U.S. Department of Justice's investigation into Missoula's 

handling of sexual assault. She spent her career handling gender-

based violence and child abuse cases and training the criminal 

justice system on survivor-centred best practices. Suzy spent the 

last five years of her career at the Missoula County Attorney’s Office handling the caseload 

that included obtaining guardianship and conservatorship for indigent citizens without family 

members who could take on those roles.  



Denise Huskins Quinn, DPT, and Aaron Quinn, DPT, Co-Curators 

Denise Huskins Quinn and Aaron Quinn 

are survivors whose lived experience of 

being wrongly accused of staging a home 

invasion and Denise's abduction, 

captivity, and sexual assaults was later 

documented in the book Victim F and the 

Netflix series American Nightmare. Their 

case has become one of the clearest 

contemporary examples of how 

institutional disbelief and coercive 

interrogation practices such as the Reid Method can deepen trauma and obstruct justice. They 

now work to educate law enforcement and other professionals on science-based, ethical 

interrogation practices. 

Nichole Schmidt and Jim Schmidt, Co-Curators 

Nichole and Jim Schmidt are the mother and stepfather 

of Gabby Petito, whose murder in 2021 exposed how 

police can miss or minimize the signs of intimate partner 

violence even when those signs are directly in front of 

them. Together, they co-founded the Gabby Petito 

Foundation. Jim also trains first responders on domestic 

violence recognition and non-fatal strangulation. They are currently awaiting the Utah Supreme 

Court scheduling of the appeal in the case Petito v. Moab City Police Department  in which the 

Moab City Police Department invoked immunity in the case.



Sweetgrass Lodge (Government Name: Jen Murphy), Co-Curator 

Jen Murphy is a photographer, poet, Chaplain, and enrolled 

member of the Chippewa Cree Tribes. Through the MMIW 

Project, she uses visual art to bring national visibility to Missing 

and Murdered Indigenous Women and People. Her work has 

been featured on NBC's Today Show and CBS's 48 Hours, and 

she is the Executive Producer of the short film Not Afraid, which 

received the Indigenous Film and Culture Award from the 

Windrider Film Showcase at Sundance. She is also the author 

of the book More Like Her. 

Chris McGhee, Co-Curator 

Chris McGhee is a father whose advocacy, following a police officer's sexual abuse of his 

daughter and the plea deal that kept the officer out of prison, 

helped drive bipartisan Pennsylvania legislation strengthening 

accountability for authority figures who prey on children. The 

legislation passed unanimously in the Pennsylvania House 

and has become part of a larger movement to close 

institutional gaps that protect predatory adults instead of the 

children, families, and institutions and organizations who are 

often vulnerable to grooming by them. 

Additional collaborators across the broader 2026 exhibition tour 

The expanded 2026 series is collaborative and continues to involve partners and contributors 

across multiple cities and sites. Additional collaborators named in the 2026 series materials 

include Aurelia Sands Belle, Ph.D.; Emily Tilstra-Ferrell, Ph.D.; and the Small Talk Children's

Advocacy Center, alongside institutional and community partners who support site-specific 

installations, public education, and survivor-centred programming. 



BRAIDING OUR STORIES, VOICES, AND WORK TOGETHER. 

THINGS CAN BE DIFFERENT. WE CAN MAKE THEM BETTER. 



Justice like a River 

For MLK 

I stand on Indigenous land in Montana, where the mountains remember every promise 

broken 

and every prayer still rising. 

Today, I honor you, not only for your dream, but for your courage to love in a world that 

taught us to harden. 

You spoke of justice like a river, 

and I know that river. It runs through our Nations, through stolen children and silenced 

women, through survival that refuses to be erased. 

As an Indigenous woman, I recognize your truth: that hate is taught and so is healing. 

That love is not soft, it is brave, disciplined, and demanding. 

They try to divide us, race against race, pain against pain, 

story against story. But our struggles are braided, much like Sweetgrass and our 

futures must be too. 

You believed love could bend the arc and I believe it still can. Love that listens. Love 

that stands between harm and the vulnerable. Love that calls us back to one another 

when fear tells us to turn away. 

From these northern plains, 

from Tribal Nations still standing, 

I promise to add my voice to yours. We do not heal by separating. We do not rise by 

forgetting each other. 

We come together; not by denying difference, but by honoring it, walking side by side 

toward justice that belongs to us all. 

Love is still the answer. And because of you, the dream is still alive. 

©2026 Jen Murphy 



COMPANION PUBLICATIONS AVAILABLE AT THE EXHIBIT

Making Space for the Light: Documenting the Violence that Shapes the Lives of 

Women and Girls  

Making Space for the Light: Documenting the Violence that Shapes the Lives of Women and 

Girls is part of the broader Survivors’ Voices anthology series 

published by Write Where We Belong Press. With a Foreword by Suzy 

Boylan, JD and an Introduction by Denise Huskins DPT, the book 

brings together more than 50 contributors who share poetry, 

testimony, reflection, and visual materials that document the many 

ways violence shapes the lives of women and girls while also making 

room for memory, witness, resistance, and repair. The book is 

dedicated to Keira Kagan. 

The Architecture of Impunity: A Forensic Audit of Modern Predation

The Architecture of Impunity: A Forensic Audit of Modern Predation is part of the broader 

series In Plain Sight: Violence, Silence, and the Architecture 

of Impunity published by Write Where We Belong Press. It is a 

forensic audit of the systems that normalize violence against 

women and girls using a new methodology developed by Mary 

Simmerling called forensic moral philosophy. Moving through 

language, culture, law, medicine, media, and the courts, it 

examines how predation is softened, disguised, administratively 

absorbed, and made to appear ordinary. The book is part of the 

same artist's ecosystem for change in which writing, publishing, 

public art, and exhibition practice function together as testimony, 

record, and resistance. 



Research on survivor-centred engagement shows that when survivors participate

in structured, non-blaming processes that foreground their own experiences,

92% report a positive reaction, and 55% subsequently sought additional services.

Survivors who reported gaining insight into their recovery were the most likely to seek help.



I mean  

all of us— 

and all of our stories 

so much the same  

still 

no repetition will 

save us 

women’s memories 

are precise  

forgetting  

is a luxury 

a hunger we’ve known 

all our lives  

better be prepared 

for the loss 

of so many 

beginnings 

fragments that survived 

to witness  

we write with knives  

scratching our stories 

silence  

like infinity 

(ask a woman 
a prophet  

at the end 
of night—  

a morning  
without fear 

the end  
of silence) 

and I wonder: 

what it might cost 

to listen.  

©2025 Mary Simmerling 

When I Say Me
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